
   CONCORSO TERZO CORNO  

1) W.A MOZART CONCERTO No 2 in E flat K417


2) R.STRAUSS CONCERTO No 1 Op 11                   


3) Esecuzione dei seguenti “a solo” e passi orchestrali 


J.BRAHMS : PIANO CONCERTO No 1

J.BRAHMS : PIANO CONCERTO No 2 

J.BRAHMS : SINFONIA No 4 

H.BERLIOZ : ROMEO AND JULIA

G.MAHLER :SINFONIA No 3 No 7

F.MENDELSSOHN : SINFONIA SCOZZESE No 3

G.PUCCINI : Tosca atto 3 

S.PROKOFIEV : ROMEO and JULIA 

R.SCHUMANN :SINFONIA No 3 Renana

R.STRAUSS :TILL Eulenspiegels lustige Streiche 

R.STRAUSS :Ein Heldenleben 

R.STRAUSS : Der Rosenkavalier 

C.M.von WEBER : Der Freischutz 

D.SOSTAKOVIC : Sinfonia No 5 

R.WAGNER : Die Meistersinger von Nurnberg 

R.WAGNER : Gotterdammerung 




Brahms - Piano Concerto No. 1  
brassexcerpts.com 

Brahms - Piano Concerto No. 1 

Excerpt 1 - Movement I: mm. 199-219 
Horn 3 in F 

Excerpt 2 - Movement I: mm. 423-end 
Horn 1 in D 

SCORE 

SCORE 
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http://goo.gl/YyJckd
https://goo.gl/Sa1kRN
https://goo.gl/MEkyCK


Brahms – Piano Concerto No. 2   
brassexcerpts.com  

Brahms – Piano Concerto No. 2  

Excerpt 1 - Movement I: [F] to 6 measures before [G] 
Horn 3 in F 

 

Excerpt 2 - Movement II: mm. 159-215 
Horn 3 in D 

 
  

 SCORE 

 SCORE 
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http://goo.gl/YyJckd
http://goo.gl/iHom9I
http://goo.gl/FNfwHv


Brahms – Symphony No. 4  
brassexcerpts.com  

Horn 3 in C 
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http://goo.gl/21VIgm


Brahms – Symphony No. 4 
brassexcerpts.com 

Horn 3 in C 

 SCORE 
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http://goo.gl/YyJckd
http://goo.gl/21VIgm


Berlioz – Roméo et Juliette   
brassexcerpts.com  

Berlioz – Roméo et Juliette 

Excerpt 1 - 2 measures after [58] to 4 measures after [62] 
Horn 3 in B-flat alto 

 

  

 SCORE 
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http://goo.gl/YyJckd
http://goo.gl/TMMlMP
















MENDELSSOHN : 3. Sinfonie "Schottische"
2. Satz


Vivace non troppo
III.Horn in F

ff
                                

             
sf

   
sf

    
sf

    
sf

     


III.Horn in F


f
     

sf

                  

                              

         
sempre  f

                    



3. Satz


III.Horn in D
Adagio

f

 
dim.

   
p

 
cantabile

            

    
sf

    
dim.

            

 
cresc.

      

HKRÖGER

sf

     
dim.

     
p

     




4. Satz


Maestoso
I.Horn in Es

pp
        


          

f

  
f

 


2. Satz


Scherzo, sehr mäßig
III.Horn in C

p

     

           
          

f


1.


2.

        


pp

         
3 3

1.  2.         
pp

 
pp

        

1.  2.

 
pp

         
pp

    
ff

 

                   
sf

    

     
sf

   
ff

     
 
HKRÖGER

      
    



Strauss – Till Eulenspiegels lustige Streiche  
brassexcerpts.com  

Horn 2 in F 

 

Horn 3 in D 

 

  

 SCORE 
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http://goo.gl/YyJckd
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Strauss – Till Eulenspiegels lustige Streiche 
brassexcerpts.com 

Horn 3 in F 
 SCORE 

        Page | 185 











Einleitung

STRAUSS : Der Rosenkavalier


+III.
Allegro agitato
I.Horn in E

 
f
          

ff

   
3

 
f


     
ff

               3

3
3 3


  acc.

cresc.

     a tempo

      
3


I.in Es


f
              I.in E 

f
   3

3

3

                   III.in E 
p
    3 3

3

3

       
mf

    I.+III.
f

   
cresc.

3

3


(I.)    (III.)

ff

    (I.+III.)    (I.)     
ff

   
3 3 3 3



2. Akt


III.Horn in E


pp

             
3 3


I.Horn in Es

p  espr.

        
      

dim.

    
3 3





2. Akt, Prügelszene


Lebhaft
I.Horn in G

poco f

 
stacc.


marc.

       
poco f

  

            
f

           
3


  

più f

         


più f

       in F

ff

  


poco f

Lebhaft
III.Horn in G


stacc.


marc.

      
    


 

f

            
poco f

   
3


         

f

              
3


           

HKRÖGER

              in F

ff

  





2. Akt, 2. Szene


Gemächlich
III.Horn in F

p
               

       

               
cresc.    -    -    -    -    -    -       

       
3 3 3


-      -      -       -      -      -    -       -

   
più f

   
-      -      -      -      -      -      -     -

        



3. Akt, 1. Szene


I.Horn in F

pp
                      

                
poco cresc.
           


p

   
p

             

      
più p

 
HKRÖGER

        



Weber – Der Freischütz 
brassexcerpts.com 

Weber – Der Freischütz 

Excerpt 1 - mm. 10-25 
Horn 1 in F 

Horn 2 in F 

Horn 3 in C 

Horn 4 in C 

 SCORE 

         Page | 206 

http://goo.gl/YyJckd
http://goo.gl/TzoFBr




PROKOFIEFF : Romeo und Julia
Suite Nr. 1


+III.
Adagio dramatico
I.Horn in F

ff espress. e dramatico
              

ff 


espress.
     

                      
ff

        

               
poco rit.

     
a tempo

  
   


 

ff


espress. e dramatico

                   

    
poco meno

       
ff

    
   


  Adagio

Suite Nr. 2


I.Horn in F

ff


espress.

                 

                           

 
mf

                
ff


espress.

          

          
f

HKRÖGER

             





PUCCINI : Tosca
3. Akt


Andante sostenuto
I.Horn in E

ff



unisono

 


   
3

  
3

  
3     

3

     
           3



     
3

 

HKRÖGER

 
3

 
pp

     





SCHOSTAKOWITSCH : Sinfonie Nr. 5
1. Satz

unisono
I.Horn in F

f
       

 
        

           
poco animato

           

   
mp

      

           
I./III.

f

     
ff

 

 


Largamente
I.Horn in F

fff

                             

     
ff


sf

      


              

      
      


        


molto ritenuto

      
tenuto

   a tempo    
 con tutta forza
         


