CONCORSO TERZO CORNO

1) W.A MOZART CONCERTO No 2 in ERat K417!

2) R.STRAUSS CONCERTO No10Op 11 !

3) Esecuzione dei seguenti Oa soloO e passi orchestrali

J.BRAHMS : PIANO CONCERTO No 1
J.BRAHMS : PIANO CONCERTO No 2!
J.BRAHMS : SINFONIA No 4!

H.BERLIOZ : ROMEO AND JULIA

G.MAHLER :SINFONIA No 3 No 7
F.MENDELSSOHN : SINFONIA SCOZZESE No 3
G.PUCCINI : Tosca atto 3!

S.PROKOFIEV : ROMEO and JULIA!
R.SCHUMANN :SINFONIA No 3 Renand
R.STRAUSS :TILL Eulenspiegels lustige Streiche!
R.STRAUSS :Ein Heldenleben!

R.STRAUSS : Der Rosenkavalier!

C.M.von WEBER : Der Freischutz!
D.SOSTAKQVIC : Sinfonia No 5!

R.WAGNER : Die Meistersinger von Nurnberg!
R.WAGNER : Gotterdammerung !



Brahms - Piano Concerto No. 1
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Gustav Mahler 1
Symphony No. 3 in D Minor
3. Horn in F.
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Mahler — Symphony No. 3 in D Minor
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Mahler — Symphony No. 3 in D Minor

. 8
3. Horn in F.
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Mahler — Symphony No. 3 in D Minor
8. Horn in F.
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Mahler — Symphony No. 7 in E Minor
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Mahler — Symphony No. 7 in E Minor
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MENDELSSOHN : 3. Sinfonie "Schottische"
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. Richard Strauss
Fin Heldenleben, Op. 40

3. Horn.
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Strauss — Ein Heldenleben
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Strauss — Ein Heldenleben
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STRAUSS : Der Rosenkavalier
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PROKOFIEFF : Romeo und Julia

Suite Nr. 1
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